Pimenus cneuiasizoBanoi BYeHol pagu PO NPUCYIKEHHS CTyNEHs JOKTOpa
dinocodii

CneniamizoBana ByeHa paga J(®4/2023 KwuiBCchbKOro HaI[iOHANIBHOTO
YHIBEPCUTETY TEXHOJIOTi} Ta Au3aitHy MiHicTepcTBa OcBiTH i Hayku Ykpainu, M.
KuiB, npuiiHsiia pilleHHs Opo MPHCYIKEHHS CTyIEHs HoKTopa dinocodii ramysi
3HaHb 02 «KyneTypa i MHCTENTBOY» Ha MiACTaBi MPUIIFOAHOTO 3aXMCTY JUCEPTAIlii
«®OpMOYTBOPEHHS YOJIOBIYOr0 OJISTY: T€He3a, €BOJIIOLIis, CydacHi TeHIEHII» 3a
cremianbHicTio 022 «[{u3aitn» 2 nmucronana 2023 poxky.

HaBosnbscbka Jlimis BacumiBra, 1978 poky HapomkeHHs, IpoMajsHKa
Ykpainu. Ocsita Buma: 3akimumna y 2001 poui KuiBchkuil HaIiOHATBHUIMA
YHIBEPCHTET TEXHOJIOTi} Ta AU3aliHy 3a crenianbHicTio «11IBeitHi BUpoGm».

Ilpamroe Ha mocafi 3acTyNHMKa ANUPEKTOpA 3 HABYAIbHOI POGOTH Y
YUepHiBenbkoMy (axoBoMy KoIemKi TexHONOTIH Ta musaitmy 3 01.09.2013 no
IIbOT'O Yacy.

AcmipanTka BedipHboi (opmu 3100yTTs BHImIOI ocBiTH B KHiBchKOMY
Hal[lOHAILHOMY YHIBEpPCHUTEeTi TEXHOJNIOTi Ta Ju3aiiHy MiHicTepcTBa OCBIiTH i
Hayku Ykpainu, M. KuiB 3 sxoBTHs 2018 poky mo Bepecens 2022 poky.

Huceprauiro BukoHaHO B KwWIBCBKOMY HalliOHAIBHOMY YHiBEpCHUTETI
TEXHOJIOTIH Ta nu3aitHy MiHicTepcTBa ocBiTH i Hayku Ykpainu, M. Kuis.

HaykoBuii kepiBHuk: KomocHiuenko Mapuna BikropiBHa, g0KTOp
TEXHIYHMX HayK, Ipodecop, mpodecop kabeapu Moau Ta CTHIO KHIBCBKOro
HAIlOHAJEHOTO YHIBEPCHTETY TEXHOJIOTIH Ta [u3aiiHy.

3n06yBau mae 11 HaykoBuX IyGunikauiif 3a Temoro aucepTawii, 3 HUX 6
craTedl y HayKOBHMX (DaxOBUX BUNAHHAX YKpaiHH:

1. Hasomeceka JI. B. Icropiorpadiuni acmektu ¢opMOyTBOpeHHS
qonoBiyoro  omsary. Art and design. 2019. Ne4(08). C. 68-78.
DOI: https://doi.org/10 .30857/26170272.2019.4.6.

2. Navolska L. Study of peculiarities of form and style in the design of
menswear in the XX century. Art and design. 2023. Ne2(22). P. 61-71.
DOI: https://doi.org/10.30857/2617-0272.2023.2.6

3. Navolska L. Impact of Arts on Materials and Forms in Menswear
Design. Knovledge, Education, Law, Management. 2022. Ne4 (48). P. 87-94.
DOI: https://doi.org/10.51647/kelm.2022.4.14

Y IHCKYCIT B3sUIM y4acTh roJIoBa i WIEHH Cleniati3oBaHoi BUEHOT panu:

— Yynpisa Haranis BnaaucnagiBHa, ronosa crenianizoBaHoi BUeHOI pajy,
AOKTOp MHCTELTBO3HABCTBA, Ipodecop, 3aBixyBad Kadeapw MyJIbTHMEIIHHOIO
nusaiiHy KHIBCBKOrO HAI[iOHATBHOTO YHIBEPCHTETYy TEXHOJOTIH Ta au3aiiHy.
OuiHka 03UTHBHA, 0€3 3ayBaKeHb.

— Ilamxesnu Kanuna JliBianiBHa, peleH3eHT, JOKTOpP TEXHIYHUX HayK,
npogecop, 3aBigyBad Kadempu MHUCTENTBa Ta AU3aiiHy KocTioMy KwuiBCbKOro
HaIllOHAILHOIO YHIBEPCUTETY TEXHOJIOTIH Ta au3aiHy. ONiHKa MMO3WTHBHA, 6e3




3ayBa)keHb.

— Crpyminceka TersHa BonomumupiBHA, pEllEH3€HT, KaHAWUAAT TEXHIYHUX
HayK, JOLEHT, 3aBilyBau Kadeapu Moau Ta CTWIO KHUIBCBKOro HallioHaJIBFHOTO
YHIBEPCHTETY TEXHOJIOTi} Ta au3aiiHy. OuiHKa NO3UTHBHA, 6€3 3ayBaXeHb.

— Jlaroma Oxcana MukonaiBHa, OIOHEHT, JOKTOP MHCTELTBO3HABCTBA,
npodecop, 3aBimyBau Kadempu [Au3aliHy TKAHMH Ta OAAry XapKiBCHKOI
JepxaBHOI akazemil mauszaiiHy i wMuctenrB. OILiHKa TO3UTUBHA, HAIAHO
PeKOMEHIAIII0 «... 3pOOMTH KidbKa KODHUCHHMX CIpaB: ILie MoHorpadis 3
ICTOPUYHOrO KOCTIOMa i OKpeMO 3pobOHTH HiAPyYHHK abo MOCIOHHK 3 eBOJIOLIi
dopM vonosiyoro koctroma XX CT. ...».

— Kpacuiok Jlapuca BonogumupiBHa, OIOHEHT, KaHAWIAT TEXHIYHUX HAyK,
JIOLEHT, JOLUEHT KaQeIpu TEXHOJOTl i KOHCTPYIOBaHHS IIBEHHHX BHPOOGIB
XMENBHUIIBKOTO  HaliOHANBHOTO yHiBepcuTeTy. OIiHKA IIO3WTHBHA, 0O€3
3ayBa)keHb.

Pe3ynbTaTtu rolocyBaHHS:
«3a» — 5 4wIeHiB paaw,
«IIpotw» — HEMAE.

Ha mizcraBi pe3ynbTaTiB BiZKPUTOro TOJIOCYBAHHS CIelliani3oBaHa BUYeHA
pana npucymxye Hasonbewkid Jlimii BacwmiBHi crymine qokTopa dimocodii 3
ranysi3Hane 02 KynsTypa i MuctenTBo 3a cnemianssicTio 022 Jlu3aii.

I'onoBa crenianizoBaHoi BYeHOI paju Haramig YYTIPIHA




